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Performing Authorship
RULES OF THE GAME

1. CPI_Curricula:* Performing Authorship is meant to encourage and
facilitate in the production of collaborative works, by generating
interactions between individual artists (art groups), critics and
other interested parties.

a. Each participant is invited to develop a working method-
ology that would define their joint production.

b. Each invited participant in turn will invite a collaborator
to work with.

c. The team may produce a synthesis or a hybrid of their
individual practices, or something completely new.

d. Nothing can be done physically to the space that the
artist is not prepared to restore to its previous condition
(which must be done immediately in that there are
usually only 4 days between hangings)

e. Each team would be given a weeklong time period to
produce their contribution to CPI_Curricula: Performing
Authorship.The collaboration need not be produced on
site but must be completed and installed on time.

f. Each projects’ material parameters and time frame will be
defined by the nature of PS122 Gallery resources and
schedule as well as the set schedule.

g. Given there are 8 teams, and the exhibition space is made
up of two rooms, each week two teams will be scheduled
to work in the gallery or install their work.

h. All projects will be present the final week of the exhibition.
The exhibition is cumulative.

i. Given the nature of the space and this project, access by
the public will be in keeping with collaborators’ wishes,
methodology and objectives and the gallery’s schedule.

[

2. With the intent of demystifying the creative process by extending
the dialog relative to art to public spaces, a PI_LTR On Authorship
will be scheduled during the course of the exhibition. All
collaborators will be invited to participate. Each collaborator
will be able to invite one other participant.

3.The documentation of the work in progress will be posted to
CPIl and PS122's website as well as other Social Media.

4. CPI will publish an issue of LEF(t), its broadsheet publication.
The subject will be On Performing Authorship.

* About CPI_Curricula: Situated Practices (A Course of Study)

¢ (CPI_C:SP(ACS)) is Critical Practices Inc.'s curatorial program,
which organizes events that investigate institutional and
alternative modes (models) of exhibition, production, and
creative exchange.

e CPI_C:SP(ACS) is a lab/think tank, intended to explore the
terms and conditions of critical culture’s production, distribution
and reception.

® CPI_C:SP(ACS)’s role is that of a Producer (organizer) and/or
facilitator.

® CPI_C:SP(ACS)’s principle contribution to this exhibition are
The Rules of the Game: Performing Authorship.

e Performing Authorship’s objective is to use the Exhibition Space
(PS122 Gallery) as a platform to address individual and social is-
sues of authorship, cultural production, and distribution.

® Performing Authorship is premised on the idea of challenging
and extending the participants’ practices

¢ Beyond the selection of the exhibition’s core participants,
CPI_C:SP(ACS)and PS122 Gallery will have no involvement in
determining how the works are to be installed.

¢ No particular criteria has been applied in the selection of the
participants other than the nature of their personal practices
and willingness to participate.
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Installation view, Robert Morris: Continuous Project Altered Daily, CASTELLI WAREHOUSE
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LEF(t)

SUMMER 2020

CPI

CRITICALPRACTICES.ORG

CPI IS DEDICATEDTO...

e Serving the community of critical cultural producers. ® Countering the culture of spectacle by deploying intimacy, and free and
open exchange in its practices. ® Moving beyond partisan labels and the tired jargon that have come to define contemporary critical
discourse. ® Formulating new questions rather than merely focusing on problem solving. ® On an ongoing basis proposing, debat-
ing, and actualizing new social standards, values, and criteria... that are unencumbered by institutional norms, goals, and objectives.

Culturally, socially and

economically we increas-
ingly live in an instrumental
(purposeful) and institu-

tionalized (standardized)

PS122 Gallery, rather than focus on the temporality and

environment. As such all
relationships come to be

thought of as practical

decided Performing Authorship would focus on the no-

things meant to serve some
pre-determined objective.

PERFORMING: to carry out, accomplish
or fulfill an action, task, or function

Robert Morris’s Continuous Project Altered Daily, was
performed March1969 at the Castelli Warehouse. He
brought to the site a wide range of industrial materials
as well as a quantity of earth, which he would re-arrange
daily. The project raised questions about the nature of
art as a product of variation, repetition and improvisa-
tion. At the end of each day, Morris photographed the
indeterminate nature of the work’s final form. In the
case of Performing Authorship: 31 Days in March, @

variability of the artwork, we addressed the terms and
conditions of producer, whose work is the product of the
supposed isolation of the studio. To achieve this, it was

tion of collaboration — the act of working together with
someone as an equal to produce or create some entity
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which is neither one person’s nor an other’s. Such a
synthesis brings into being a third author.

Performing Authorship: 31 Days in March was to consist
of 8 collaborative teams. The Core consisted of Russell
Maltz, Cris Gianakos, Michael Gitlin, Hannah Bigeleisen,
Alicia Grullon, MK Guth, Ivelisse Jiménez, and Bradley
Tucker. This grouping is representative of the four gen-
erations of artists to emerge between the late 1960s and
mid-2010s. Two teams were scheduled to install their
work each week. The collaborators need not produce on
site, but the work must be completed and installed in
accord with the given schedule. All the projects were to
be present on the final weekend of the exhibition. Then in
mid-March, Covid-19 brought the project to a halt when
PS122 Gallery had to close to the public, so we turned to
LEF(t) to complete the project.

AUTHORSHIP: the state or fact of being
the writer of a book, article, document, etc.
or the producer of a creative work

COLLABORATION: the action of working
with someone or a team to produce or
create something

Il share your [H4{()] onTwitter and Instagram @CPracticesInc. See what others are posting with #CPracticesinc. IS
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RUSSELL MALTZ + BAT-AMI RIVLIN

FRAMING REDUX

| have long been involved in the process of
collaboration in my art practice. So when Saul
invited me to participate in Performing Authorship,
| knew right away who | wanted to partner

with and called Dan Bainbridge. He was quick
with his response, “When do we meet, we

gotta get together!” Our installation developed
spontaneously. Dan said he had this 10 x 8-foot
aluminum frame in his studio that he had wanted
to use in a work; | had made a large Mylar Redux
painting in 1995, which was very compatible in
scale to the frame. | had exhibited the painting both
in NY and Athens with a large steel cube seat. This
time we decided to use a smaller steel seat. Dan
brought the real magic to this installation when

he added steel strings to the frame, transforming
it into a guitarlike instrument, with speakers for
amplification, so you could literally play the piece.
Also, a viewer could sit and listen and view an
audio-visual duet, the result of our ultimate goal,

a successful collaboration, “Framing Redux.”

CRIS GIANAKOS + DAN BAINBRIDGE

3095

RevL building del® Pud By §.Curtis 6lazenwood. Essese. Sep” 11831 Swan G

ALICIA GRULLON + CHLOE BASS

BRADLEY TUCKER + SUJE GARCIA + BRIAN E. BRIDGFORD + SALLY BELK GAMBRELL BRIDGFORD

e amamamamama

Alicia Grullon + Chloé Bass, 2020

MICHAEL GITLIN + “LEE -TAL"

AVRRTINNND

HANNAH BIGELEISEN + STEVEN BUKOWSKI

INSTRUCTIONS TO FOLLOW
Brush your hair.
Count the number of hairs in your brush.
Draw something in response.
Pour yourself a warm drink.*

Light a candle.

In whatever way you wish, explain how much
your coffee cup or tea cup holds.

Close your eyes.

Draw the path you most often take in a day.

Make something yellow.
Apply a warm compress.
Wear a fragrant herb against your skin.
Fill in the oval next to your choice.
Use only a blue or black pen.
Darken the oval completely....
Make a recipe for something.

Make something blue.

*from derrais carter's poem
for Roland Dahwen'’s Overseas, 2019

M.K. GUTH + LINDA HUTCHINS

play
the effort to rertesire ioaldgir® ambiguous
while your heawhddgmtimdy beating
the activity of aheaaivibbretkadavgaeyas shadow

i stand on the catastidgécalculated cliff
inner rinsing agai@siatigainst telestration
adhesion of a swithefia sun cloud .wing
.deimitwsnaft fitting in or not
deeply torn tesybmmi tensions
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say oh, asy @ oaadvoidke
oh oh sesenlydrliisking mechanism
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IVELISSE JIMENEZ + EDWIN TORRES




